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M E S S AG E   f r o m  t h e   P R E S I D E N T
CECILIA YOUNG

It has been my great pleasure and honor to serve as President of  the South Florida 

Calligraphy Guild these past three years and now it’s time to pass this privilege on to someone 

new. I have learned so much from the talented members of  this Guild and have enjoyed our 

meetings, workshops and functions. I look forward to the continued friendships and learning 

opportunities that I have come to expect from the Guild.

I hope to see as many of  you as possible at this very important first meeting of  2019. 

Remember, a new Board of  Directors will be elected. Come out and make an impact on the 

direction of  the SFCG.

I’d like to thank all of  you who have given of  your time this past year; a special thanks to 

Annabel Delgado for always being so willing to open her lovely home to us and to Monica 

Marquez for bringing us such fabulous workshops, the last of  which was the wonderful 

Spencerian Workshop facilitated by Master Penman, Michael Sull.

Wishing all of  you a New Year filled with health and happiness. Thank you for the warmth 

and welcome that you have shown me.

The Best Always,

Cecilia Young
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UPCOMING 
QUARTERLY

MEETING

Saturday,  January 12, 2019

10:00 A.M. to 12:30 P.M.

Aventura Branch Library

2930 Aventura Blvd.

Aventura FL  33180

Agenda

10:00       Sign up and Placement

                Introduction of  New Members

10:30       Message from the President & Board Elections

11:00       Workshops & Committees

11:30       Demonstration of  Large Lettering 

                (Signs/Banners) Facilitated by Lynn Zakevich

12:15       Door Raffle & Closing

12:30       Join us for lunch after the meeting

Board of Directors
PRESIDENT        

Cecilia Young

VICE PRESIDENT  

Marie Marcano 

SECRETARY                    

Lynn Zakevich     

TREASURER            

Monica Marquez

MEMBER-AT-LARGE           

Broncha Klainbaum
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PRESIDENT        

Jennilyn Nevins

VICE PRESIDENT  

Susan Clark

SECRETARY                    

Lynn Zakevich     

TREASURER            

Broncha Klainbaum

MEMBER-AT-LARGE           

Monica Marquez and Elaine Sisman

The Nominating Committee has 
recommended the following slate of 

officers for 2019:
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 FEBRUARY 23 - LEILA FARA

MARCH 19 - BRONCHA KLAINBAUM

Nina Tran 
@anintran

birthdays

Michael Sull
@michaelrsull

Calligraphy 
Masters

@calligraphymasters

Dr. Joe Vitolo
@drjmvitolo

David Grimes
@masgrimes

Noteworthy
INSTAGRAMers



Pamela Cerami was born in Minneapolis, Minnesota in 1943. Drawing began when she could hold a pencil. 

At the age of 9 she drew a pastel of a young blonde boy, her brother (photo bottom right). As a 7 year old until 

about 13 she attended the Mpls. School of Art during summers and then through college at St. Catherine in St. 

Paul, Minnesota.  She has always loved watercolors & calligraphy but the latter 

never materialized until 2010 when she, out of the blue, Googled “Calligra-

phy in Miami.”  The South Florida Calligraphy Guild came up stating a guild 

meeting the following Saturday, so she simply pointed her car north towards 

the Hallandale Beach Library, walked in to a meeting in progress, joined on the 

spot and has happily carried on since. She’s not a natural by any means...claims 

her printing is terrible and leans towards Copperplate, a more forgiving font 

but is presently taking instruction in Italics from the Master, Mónica Márquez. 

She feels like she’s the luckiest to have art in her life since doing it, she has such enjoyment into her dotage. 

THE artist  BEHIND THE COVER

artwork  by  Pamela  Cerami



PAMELA'S favorite Tools
Pamela shares her go-to tools she uses for her calligraphy and artwork. 
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01   SCHMINCKE HORADAM 
AQUARELL  ARTIST WATER-

COLORS
$13-19/tube;  dickblick.com

02  3M SCOTCH ADHESIVE 
TRANSFER TAPE ATG 700 
DISPENSER
$63;   dickblick.com



07

04 HELLO KITTY PENCIL 
SHARPENER 

$7;  aliexpress.com
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06 SILVER TRIANGLE BRUSH 
XS ,  M 
$8, $10;  jerrysartarama.com

05  BRAUSE 66EF NIB ,  NIKKO 
G NIB
$2;   johnnealbooks.com

07  FABRIANO
CLASSICO  #5
50 % COTTON

SATINATA SMOOTH
140 LBS . 

$4/sheet;  Blick Art Materials

03

05

03  LA CORNEILLE  BRUSH 
SERIES  7000 ROUND #2
$4;   jerrysartarama.com



SULL  WORKSHOP

story by Jacqueline CORREA

e walked in wearing a bow tie, gray vest and round 

glasses. A humble man excited to teach his brand 

new students about his passion...Spencerian 

Script. One does not know quite what to expect 

when meeting a Master Penman, but we encountered a 

man dedicated to teaching all he could about what he knew 

best. Michael Sull’s love for penmanship is contagious and 

his students ready to learn. 

He started off by giving a little bit of  his background and 

how he started calligraphy, and delved right into explaining 

the reasoning behind his preference for certain pen holders, 

inks, and paper; and the benefits of  them. Soon after that 

we opened our Old World Iron Gall Ink, took out our Nikko 

G nibs and began with some cross drills to work on our 

spacing. 

Being the consummate teacher he is, he took the time to 

come around to all his students, watch us write and then 

sit at our seat, and use our pen to make sure our tools were 

working correctly before we continued on. Giving us tailored 

instruction according to what we needed to improve on. 

 We then moved on to learning the lowercase Spencerian 

alphabet. He talked about the importance of  spacing 

between letters, and appropriate spacing between lines. 

Throughout the two-day workshop he was kind enough to 

write each one of  our names, walking through his flourishing 

and design choices, so we could begin to understand his 

design process. 

8

At the end of  the first day, some of  us were able to dine 

with Sull who shared the condensed version of  his unique  

penmanship journey. He shared how one brief  encounter 

with a sign worker changed the course of  his life from 

military duty in the U.S. Navy to becoming a student of  

two noteworthy penmen of  the 1900s. David Fairbanks 

(a master engrosser) took Sull under his wings and began 

teaching him a number of  various scripts in which he 

became quite proficient in.

While tooling the library of  Fairbanks he happened 

upon a sample of  Spencerian Script, was enamored and 

asked Fairbanks to teach him. Not a script that Fairbanks 

was learned in he introduced Sull to Paul O’Hara, who 

graduated from the Zaner College in 1909 and studied 

under Charles Paxton Zaner himself. 

H

“m ichael  sull’ s 
love  for 

penmansh ip  i S 
contagious  and 

h i s  students 
ready to 

learn . ”



He went on to tell us of  his relationship with O’Hara who  

at the age of  90, agreed to start training Sull in Spencerian. 

Equipped with the knowledge of  Spencerian, he went on to 

work for Hallmark and there was recognized by President 

Ronald Regan who eventually hired him as his personal 

calligrapher. 

As the years went on Sull began to realize he had the 

knowledge to write a book on American Handwriting. He 

compiled 600 pages in two volumes devoted to Spencerian 

Script and Ornamental Penmanship. Featuring works by 

America’s 19th and early 20th Century writing masters. 

He has since written multiple books on Spencerian 

Script along with 

American Cursive 

H a n d w r i t i n g 

encouraging those 

of  all ages to learn 

cursive. 

He also created the 

Spencerian Saga. 

A week workshop 

held in Geneva, 

Ohio dedicated 

to Spencerian 

and American 

Penmanship.

Day two started and we quickly jumped into the Capital 

Letters. Demonstrating each letter and some of  its variations, 

Sull walked through how to create symmetrical designs and 

some of  the key things to remember when creating capitals 

He explained that we needed to see the ovals in all the 

majescules we were creating. He encouraged us that our 

lines needed to be both smooth and evenly spaced and the 

need for letters to be legible. 

During our lunch break some of  us stayed behind to eat in 

the classroom and Sull had shared with us a book of  poems 

he had written about these Master Penman in the Golden 

Age of  Penmanship. The book was called Poems of  a Penman 
and it is compiled of  poems Sull created from the stories of  

the Penman he had heard about. 

I offered to read one of  the stories aloud while he was 

eating but he insisted he do it, and I am so very glad he 

did. A spark flew in his eye as he came to life while reading 

“The Master’s Pen”, a tale about a magical pen that came 

out  but once a year for 

all the Masters to write 

with. His enthusiasm 

brought the few of  us to 

tears as the story came 

to an end.  

At the very end, after 

the alloted time he 

graciously exhibited his 

flourishing techniques. 

He really wanted us 

to learn a little bit of  

flourishing to enhance 

our script. He broke 

down all the flourishing elements for us so we could replicate 

them. Showing us the simplicity of  each stroke. 

We could not have asked for a better workshop this 

Winter. Thanks to Monica Marquez we were able to learn 

from one of  the last living masters ever taught by a student 

of  Charles Zaner. It was such a pleasure to have Michael 

Sull in Miami.
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South Florida Calligraphy Guild
Post Office Box 430703
South Miami, Florida 33243

Imagination is more important

 than knowledge.

Albert Einstein


